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THE SAVANNAH, GA.-BASED artist  
Suzanne Jackson, 80, has worked as  
a dancer, a set and costume designer, a 
professor and a poet — but most nota-
bly as a painter. Jackson describes  
her ethereal compositions as “anti- 
canvases,” which she creates by build-
ing up layers of acrylic paint and at 
times found materials, including net-
ting and produce bags. In 2025, she’ll 
display a selection of work from her 
six-decade career, along with a new 
site-specific installation, as part of a 
retrospective at the San Francisco 
Museum of Modern Art.

I’m working on a commission for the 
fourth-floor terrace of [SFMoMA]. It’s 
an installation that’ll climb the walls of 
the terrace and partially fill the open 
space. My approach is quite different 
than if I were working on a painting  
in my studio: I have to think of it in an 
architectural or sculptural sense. 
There’re technical aspects, so I’ve been 
doing a lot of research in airports  
and from airplane windows, looking at 
large-scale structures that don’t fall 
down — things on the rooftops of 
buildings like windsocks or poles. This 
piece will be built from the ground  
up, unlike my other work that hangs 
from the walls or ceiling.

I don’t go looking for ideas. I just go 
into the studio and start painting. Now 
that I’m older and not teaching, I don’t 
have to do anything except paint. In the 
morning, I roam around the house. I do 
the laundry. I feed the cats. I look out the 
window and stare at nature. I have a  
big window at the end of my kitchen and 
can see tall trees and birds and animals 
and insects. I go through the studio to get 
to the kitchen from my bedroom, so 
sometimes I end up stopping and looking 
at work I’ve already done. There’s a  
lot of sitting and thinking and looking. 
Sometimes, I’ll turn on music — Charles 
Mingus and Eric Dolphy or Yo-Yo Ma. On 
Mondays and Fridays, it’s [the Savannah 
radio D.J. and jazz historian] Ike Carter’s 
show “Impressions.”

As the music flows, so does the paint 
— that’s a spiritual environment to be in. 
Other times, I’ll work in absolute silence. 
At the beginning, I explore. I’m never 
quite sure what’s going to happen. Usually, 
it comes spontaneously. One brushstroke 
leads to the next, and then it becomes 
another idea. I might think I have one 
idea when I start, but it often changes 
along the way to be something completely 
opposite. I’m just having a good time 
being a painter. That’s how I started, and 
it’s how I’m going to end. 

Building an Installation
The artist 

Suzanne Jackson, 
photographed  

at her Savannah, 
Ga., studio  

on Feb. 1, 2024, 
works on a  

piece that will 
eventually  

be installed on  
a terrace at  

the San Francisco 
Museum  

of Modern Art.

Photographs by Kendrick Brinson   

Carla Sozzani, 76, gallerist and retailer 
Just as my partner, Kris Ruhs, and I revamped the then-unknown Corso Como area of Milan, we’re now putting our energy into the construction of a new studio for him, as well as the 
expansion of the Fondazione Sozzani [cultural center], both of which are in Bovisa, another old industrial neighborhood. I wanted to be an architect when I was young, but my father said, “No!” 
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it the way that you would do,” or, “This 
is all yours now,” it feels freeing. There’re 
some directors and writers who want 
you to say exactly what’s on paper. 

When you’re in character in front  
of a camera, there’re certain things  
you can’t prepare for. I can research so 
much for a part 
— create memories 
for the character, 
talk through 
costume — but if  
it comes out 
differently [than 
what I imagined], 
that’s OK. It’s 
important to be 
able to let go and let 
the scene be what  
it is. Some people 
torture themselves 
after performing. 
They’re like, “I 
should’ve said this 
or that.” I really 
don’t do that.  
Once it’s out there,  
that’s what it’s 
supposed to be. 

THE COMEDIAN AND actress Meg 
Stalter, 33, started gaining attention 
on social media during the 2020 
Covid-19 lockdowns when she post-
ed absurd short-form videos play-
ing different personae, like a Disney 
World team leader conducting an 
employee orientation. The following 
year, she had her TV debut on HBO’s 
“Hacks” as Kayla, a less than helpful 
assistant to a talent agent. Now 
she’s filming her first lead role on 
the new Netflix series “Too Much,” 
written and directed by Lena Dunham 
(and loosely based on Dunham’s life), 
in which she plays the workaholic 
Jessica, who responds to a breakup 
by moving to London.

I took so many improv classes when 
I first [was] doing comedy. It’s the 
starting point for me when I develop 
characters. During the pandemic,  
I’d do improv on Instagram Live every 
night. The theme would be “We’re 
going to Paris” or “We’re doing a 
women’s exercise class.” It was just me 
doing improv online by myself for 
hours. When I take on a role, I study 
the script and imagine if I had to 

“Tell me if there’re any outfits you 
don’t like.” She even made a playlist 
Jessica would listen to. There’s Avril 
Lavigne, Girlpool, Sabrina Carpenter. 
When I’m studying the script, I’ll play 
that in the background. Jessica’s into 
the dreamy side of London and Jane 
Austen. She’s a little girlie and wears 
a lot of pink. She wears [nightgowns] 
as actual dresses and things that’re a 
little bit too cute for work. I sent [the 
costume designer] Arielle [Cooper-
Lethem] some dresses from Fashion 
Brand Company. They look like [they 
could be in an Austen adaptation]  
but modern and sexier. Like shirts  
with ribbons all over or matching sets 
made of lace. Everything’s kind of 
funny but also hot. It’s stuff I would’ve 
worn when I thought I was straight.  

I feel like Jessica’s  
the straight version of me. 

It’s interesting to be 
playing a version of 
someone whose work I’ve 

admired for so long. I’ve rewatched 
[Dunham’s 2012-17 HBO series] “Girls” 
so many times. To have everything she’s 
written in my head but be told, “Just do 

The comedian  
and actress Meg 

Stalter, 
photographed at 

Smashbox Studios 
in Los Angeles  

on Jan. 24, 2024, 
tests a few  

moods in front of 
the camera. 

From left: Versace 
dress, $1,990, 

versace.com; and 
Alexander 

McQueen ring, 
$690, 

alexandermcqueen 
.com. Versace 

dress and 
headband, $325. 
Wray shirt, $185, 

wray.nyc;  
Dolce & Gabbana 

dress, $2,095, 
dolcegabbana.com; 

and Sophie  
Buhai earrings, 

$395, ssense.com. 

improv a scene. “What would I add or 
take away? How’s this person different 
from me? What could I give to the 
character of my own personality?” 

When I read the part of Kayla, I’d 
already met Paul [W. Downs, a 
co-creator of “Hacks”] at a stand-up 
show. [I found out later that] he had me 
in mind when he wrote the script.  
That was almost more nerve-racking:  
It was strange to think, “What if I lose 
this part to someone else but they were 
thinking of me in the first place?”

Kayla started as the assistant who 
comes in and says a crazy line. But  
in the third season of “Hacks,” she has 
more emotional scenes, which add 
another layer: When a character 
experiences a range of emotions, it 
makes the crazy stuff even funnier.

At first when you get a 
script, you picture yourself 
in it and think, “Oh, well, 
she probably looks like 
me.” That changes the more 
you get to know the character. Lena 
[Dunham]’s been so open to talking 
through Jessica. She’ll say, “Tell me 
what you think about the hair,” and, 

Becoming a Character
Photographs by Shikeith   Styled by Delphine Danhier

To watch a video of the 
comedian and actress 

Meg Stalter telling a joke, 
visit tmagazine.com.

How 
It 

Begins
The very first steps, whether 
you’re an actor getting  
into character or an artist 
presenting the survey of 
your life’s work.

Franklin Sirmans, 55, museum director, Pérez Art Museum Miami 
There’s a recurring exhibition that I’ve worked on with [the curator] Trevor Schoonmaker since 2006 called “The Beautiful Game” that consists of art about soccer. We do it every four years because of the World Cup, and I’m 
starting to get into the 2026 iteration. I’ve also been trying to !nish a book of poems since I graduated college more than 30 years ago. But it’s happening. It’s not like you don’t write a good sentence every now and then. 
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